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INTRODUCTION 
 

2014-2016 Field Adjudication Steering Committee 
Pete Jackson, Vice President, Field Adjudication 

Samuel Andress 

Anthony Bailey 

Paul Bluto 

Doug Bowden 

Darnella Davidson 

Ken Gammie 

Steve Graves 

Don Gunderson 

Amy Mack 

Susan Marin 

Richard Naylor 

James Rocillo 

John Vorwald 

 

Historical Perspective 
Competition for field show bands and their attached units originated in Southern California in 1956 with 

the first Corona Invitational Band Jamboree to promote public recognition of the achievements of school 

bands in this area of music education. In the fall of 1975, the Parade Adjudication Committee formed a 

sub-committee to study and affect methods to improve the quality of field show adjudication. This 

committee consisted of The Vice President of SCSBOA in charge of Parade Adjudication, two field show 

event chairmen, three high school band directors active in field event competitions, a leading field 

adjudicator, and a drill team representative. The group was given the name “Field Show Adjudication 

Committee”, and consisted of Chairman Jack Mason, Parade Adjudication Vice President Dick England, 

band directors Don Gunderson, Danny Wagner and Harold Warman, leading adjudicator Bob Greenwell, 

and drill team representative Elaine Hess. 

 

The following primary objectives of the Field Show Adjudication Committee were established: 

 

1. To develop a workable philosophy to provide for competent, impartial, and consistent field show 

adjudication. 

2. To provide a trained, qualified judging staff, initiating whatever training methods are necessary to 

achieve this objective. 

3. To develop a Field Show manual which would include: Philosophy of Field Event Adjudication, 

Field Event Forms, Rules and Procedures, Field Show Evaluation Forms, Definition of Terms used 

on the evaluation forms, a training program for field judges, and a Field Event “Summary of 

Scores” sheet. 

4. To provide for the evaluation of field event judges. 

5. To develop workable adjudication forms. 

 

In 1976, the membership of the SCSBOA approved the Field Adjudication Steering Committee (FASC) to 

become a separate group under its own Vice President. The Field Adjudication Steering Committee has 

been chaired by the following Vice Presidents: 1976 – 78 Jack Mason, 1978 – 80 Harold Warman, 1980 – 

82 Danny Wagner, 1982 – 84 Danny Wagner, 1984 – 86 Patrick Winters, 1986 – 88 Gary Locke, 1988 – 90 

Danny Wagner, 1990 – 92 John Vorwald, 1992 – 94 Wayne Nelson, 1994 – 96 Danny Wagner, 1996 – 98 

Bill Hoehne, 1998 – 2000 Don Jaramillo, 2000 – 02 Don Jaramillo, 2002 – 04 Rick Naylor, 2004 – 06 Rick 
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Naylor, 2006 – 08 Rick Lorenzen, 2008 – 10 Don Gunderson, 2010 –12 Don Jaramillo, 2012 – 14 Rick 

Naylor, 2014 – 16 Pete Jackson. 

 

Philosophy 
The FASC believes that a marching band field show is a dramatic production utilizing music, motion, color, 

formations, patterns, props and dance. A Field Show Adjudication standard should provide avenues for 

creativity, spontaneity, and originality of expression, as well as polished professionalism of production. All 

field show adjudication should be based on the criteria band achievement system of scoring, and penalties 

should be limited to as few as possible to allow originality, individuality, inventiveness, and the freedom of 

expression that is essential to the field performance. 

 

Structure of Field Adjudication Steering Committee 
At the present time, the Field Adjudication Steering Committee is comprised of the Vice President for Field 

Adjudication, and representatives from across SCSBOA. According to SCSBOA bylaws and standing rules, 

the following procedures must take place before this committee is activated: 

 

1) Based on the needs and perceptions of the newly elected Vice President for Field Adjudication, 

committee members are solicited from the membership at large. 

a) There are no restrictions as to personnel, size of committee, etc. 

b) There is no limit to the length of service, but service will coincide with the term of the current 

Vice President of Field Adjudication. 

2) The names of the newly selected committee members are then presented for approval to the SCSBOA 

Board of Directors. 

3) The committee will then serve as an advisory committee; any changes in policy will be referred to the 

SCSBOA Board of Directors. 

4) All members are officially terminated upon the election of a new Vice President for Field Adjudication.  

Members will receive their notification from the outgoing Vice President. 
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PART ONE: Field Event Rules & Procedures 
 

Section 1: Definitions 

 
1.01 Band – A musical ensemble in which all participating members are enrolled at the school or feeder 

elementary, junior and/or middle school they are representing, or are students from other 

educational environments and are otherwise eligible for participation, as permitted and defined by 

state law or school policies. 

 

1.02 Drum Major – A student conductor, including other performing students conducting for a limited 

period during a performance. 

 

1.03 Student – A person currently enrolled in a high school or lower grade school or educational 

environment, as permitted by state law and/or school policy. 

 

1.04 Performance – The musical and visual program presented for adjudication. 

 

1.05 Performance Area – The entire field surface of the stadium and the physical space above it. 

 

1.06 Performance Field – A regulation-size football field (160 feet wide by 300 feet long) with end 

zones, and from the front sideline to the back limits of the field surface, normally the grand stand 

walls or fencing. 

 

1.07 Spectator Area – The seating areas and aisles; generally, the entire stadium other than the 

Performance Field, including Director reserved viewing/listening areas. 

 

1.08 Music – Organized sound having the elements of melody, harmony, and/or rhythm through time. 

 

1.09 Pre-Show – Any movement (dance, marching, or visual), music (pre-recorded, sequenced, or live), 

and/or sound effects that take place prior to the “judges are ready” signal. 

 

1.10 Live and in Real Time – Performance on the field through the traditional use of a musical 

instrument (including the voice) or electronically on a “one stroke, one note” basis. 

 

1.11 One Stroke, One Note – The production of music using any device, provided each individual note is 

produced by a separate trigger (“stroke”) by a student. 

 

1.12 Prerecorded Music – Music in any form (single or multiple voices and/or instruments) of a length 

longer than a single note, the sound of which is taken directly or indirectly from a live music 

source (including amateur or professional performance) for playback during a band’s 

performance. 

 

1.13 Sequenced Music – Music of a length longer than a single note, which is pre-constructed from one 

or more electronic sources (including audio samples, synthesizers, etc.) for playback during a 

band’s performance. 

 

1.14 Sound Effect – All sounds other than music; e.g. spoken text, the sound of twisting metal, falling 

rain, etc. 
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1.15 Tournament Host – An adult, either associated with a high school music program or not, who 

coordinates information and operations of a marching tournament in conjunction with SCSBOA. 

 

Section 2: Classification of Field Events  
 

2.01  Current competitive field events for marching band and their attached units are divided into two 

 categories: 

a) Events hosting field shows only 

b) Events hosting a parade/band review combined with a field show with either total or averaged 

scores from the combined performances determining the placement of awards. 

  

2.02 It is expected that all field competitions judged by the SCSBOA meet the minimum standards of 

 participation (see Part 3, Section 4), as well as all other basic policies of the SCSBOA. The FASC 

 must accept the responsibility for working with each event chairperson to insure the 

 establishment of these standards. 

 

2.03 When such standards and policies are not being met, the FASC may refuse to judge the event and 

 so inform its membership. 

 

Section 3: Eligibility & Classification 
 

3.01 Eligibility is open to all high school bands, both public and private. 

 

3.02 All participating members in the Band must be enrolled at the same high school, are a student at a 

 feeder elementary, junior high and/or middle school, or are students from other educational 

 environments (i.e. home schooled) that do not offer a high school marching program and are 

 otherwise eligible for participation, as permitted and defined by state law or school policies. 

 

3.03 Bands are assigned to one of six (6) divisions based on total number of woodwind, brass, and 

 percussion performers (performing musicians): 

• Class 1A: 1-50 musicians 

• Class 2A: 51-70 musicians 

• Class 3A: 71-90 musicians 

• Class 4A: 91-120 musicians 

• Class 5A: 121-150 musicians 

• Class 6A: 151 & above musicians 

 

3.04 Performing Musicians do not include Drum Majors or equipment/sound operators unless they also 

 perform on a musical instrument. 

 

3.05 Bands may choose to compete in a larger band classification if they wish. Once this decision is 

 made, the group will remain in that division for the entire season. 

 

3.06 A band may not compete in a division smaller than their size dictates. 

 

3.07 Bands must remain in the designated division determined by the formula above for the entire 

 marching season. The classification will be determined by the group’s enrollment at its first 

 SCSBOA adjudicated contest. 
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3.08 If the number of performing musicians exceeds the classification assigned to a band, each 

 competing unit of that band will be penalized. 

 

3.09 At SCSBOA-judged events, all non-musician performers (no minimum number required) 

 will be adjudicated on the Auxiliary Adjudication Form. 

 

Section 4: Field Markings & Boundaries 
 

4.01 The competition field will be a regulation-size football field of 160 feet wide by 300 feet long with 

 end zones. 

 

4.02 The field will be lined every 5 yards, and will be marked with standard high school cross hash 

 marks at 53 feet 4 inches from each sideline (dividing the field into equal thirds). Vertical yard line 

 hash marks (marking each yard) may also be present along the front and backfield sidelines and 

 along the line(s) created by cross hash marks. 

 

4.03 Performance Field boundaries extend from end zone to end zone, and from the front sideline to 

 back limits of the field surface, usually grandstand walls or fencing. 

 

4.04 All props, sound-related equipment, instruments, performers, performances, etc. are limited to the 

 Performance Field. The Spectator Area must remain clear and separate from the performance, 

 performers, and/or performance equipment, with the exception of wireless electronic control 

 devices. 

 

4.05 Boundaries for ending a performance time are the field inside of the goal lines and front and back 

 sidelines.  

 

Section 5: Performance Time Regulations and Procedures 
 

5.01 Performance Timing Procedure Summary: 

a) Bands are scheduled on timed intervals at the discretion of the Tournament Host, usually in 12 

to 16 minute intervals. 

b) Bands are permitted 4 minutes prior to the designated performance time to set-up and warm-

up in the Performance Field. 

c) Announcement of the band begins at approximately 15 seconds prior to the designated 

performance time. 

d) Bands are permitted a performance time of 7 to 11 minutes on the performance field. 

e) All bands must clear the area between the goal lines and front and back sidelines within their 

designated performance time to avoid penalty. 

 

5.02 After the departing unit has made the field and the sidelines accessible, the next unit will be 

allowed to enter the field when the announcer says. “X High School, you may now take the field.” 

This will begin the bands 4-minute set-up and warm-up time. The placement of any props or 

equipment must take place during this time. A pre-show may begin at this time. 

 

5.03 At 3 minutes before the band’s performance time, the announcer will say, “X High School, you have 

three minutes.” 
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5.04 At 1 minute prior to the band’s performance time, the announcer shall say, “X High School, you 

have one minute.” The Official SCSBOA show announcement script will be read 50 seconds later.  

 

The script is as follows: 

 

“Under the direction of  (Director or Drum Major’s Name), from the city of (city), 

performing their show entitled (show name), the (field tournament name) is proud to 

present (school or band name/nickname).” 

 
 The performance of a pre-show during the 4 minute set-up/warm-up time or any other on-field 

 activity will not alter the time of the announcement or the timing of the Performance. 

 

5.05 At the conclusion of the announcement, the Head Judge will start the timing of the show. 

 

5.06 A band is allowed 7 to 11 minutes of performance time anywhere on and within the performance 

field. 

 

5.07 An SCSBOA post-show announcement, if provided by the ensemble, will be read when a clearly 

defined ending of a performance has been given. Usually performance endings are defined by an 

end to live music, motion, and/or a salute from the Drum Major(s). 

 

5.08 Performance timing will end when the field inside the goal lines and front and back sidelines has 

been cleared of all personnel and equipment. 

 

5.09 A one (1)-point penalty will be assessed for each thirty- (30)-seconds or fraction thereof under or 

over time. 

 

5.10 At no time may a competition require a band to perform earlier than the time listed on the final 

schedule given in the check-in packet. If a competition begins to “run early”, the Tournament Host 

and Head Judge must add the time to the next break to put the competition back on schedule. 

 

5.11 If a competition is “running early” and the next performing ensemble is not at the gate at the 

conclusion of the preceding band, the Announcer and Head Judge must wait until 4 minutes before 

the next scheduled performance time to begin the Performance Timing Procedure. 

 

5.12 If an emergency type situation arises, a Tournament Host and/or Head Judge may ask for consent 

from a participating ensemble’s director to move their band to an earlier performance time slot. 

The move can only occur if verbal consent has been given from the band director, not an additional 

staff member. 

 

Section 6: Performance Regulations 
 

6.01 The function of all field show elements, including operation of props and equipment, playing of 

 musical instruments, and oral presentation MUST be performed by competing members. Support 

 staff, adults, and non-participating students may not contribute directly to the music or visual 

 program and MUST be clear of the performance field at the “Judges are ready” signal. 

 

6.02 The entire performance, including all music, must be performed from within the Performance 

 Field. Drum Majors are exempt. Exceptions are provided below: 
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a) Drum Majors may place or retrieve an instrument from any place within the Performance 

Area. However, if a drum major performs on the instrument, that performance must occur 

from within the boundaries of the Performance Field. 

b) A student running a mixing board or wireless device, or operating a lighting control device 

may be located outside the boundaries of the Performance Field without penalty.  

 

6.03 Any pre-show that takes place during the 4 minute set-up/warm-up time will not be judged or 

 considered as a part of the performance for score, and will not be included as a part of the 

 performance time. 

  

6.04 The director may choose to conduct and may designate sideline conductors who are not 

 participating students. 

 

6.05 The following are NOT ALLOWED in a Performance or on the Performance Field: 

a) Any equipment, object, or material (including, but not limited to debris, powder, water, or 

other liquid) that may cause damage to the Performance Field or Performance Area, that 

presents a  safety hazard, or that disrupts the scheduled flow of the contest. 

b) Pyrotechnics of any kind, including fire, fireworks, or the discharge of arms. 

c) Animals, excluding service animals as provided by law. 

d) Hazardous equipment or illegal use of equipment. 

 

6.06 The following may be used in a Performance, provided they are not hazardous and do not remain 

 on the Performance Field or in the air following a Performance: 

a) Powder or other airborne material 

b) Water or other (non-hazardous) liquids 

c) Paper, confetti, or other debris 

 

6.07 Any Tournament Host may deny the use of an item stated in Rule 6.06 if the stadium does not 

 allow it, and must communicate this change in writing in all pre-contest packets. 

 

6.08 No Student may be on, or be placed on, any portion of any prop where the participant’s feet are 

more than 6 feet above the playing surface of the stadium, unless appropriate safety railing and/or 

other safety equipment are in place and in use. 

 EXCEPTION: Drum Majors may stand more than 6 feet above the playing surface if he/she is using 

 a podium specifically created for this height and provided such podium has appropriate safety 

 railings. Ladders are not acceptable for heights above 6 feet. 

 

 OSHA: www.osha.gov Rule 1926.501(b)(1) 

 

Section 7: Use of Electronics 
 

7.01 All sound and/or lighting checks on the field may begin as soon as the band’s set-up/warm-up 

 time begins. 

 

7.02 Pre-recorded music and/or live music may be used for a “pre-show” within the set-up/warm-up 

 time. Pre-recorded music must cease by the completion of the “Judges are ready” announcement. 

 

7.03 Adults, including those assisting in setting up props/equipment, or operating a soundboard, must 

 be clear of the Performance Field for the duration of the performance. Adults may enter the 
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 performance field before the performance to set up equipment and after the performance to 

 remove equipment. 

 EXCEPTION – An adult may enter the Performance Field during the performance to attend to an 

 issue affecting the safety of student performers or “catastrophic” equipment failure (such as failure 

 or loss of power or connectivity to a sound system) without penalty, as determined by and in the 

 sole and reasonable discretion of the Head Judge. 

 

7.04 All music from traditional wind and percussion instruments, electronic instruments, or sounds 

 from human voice must be performed by students live and in real time. The use of sampled, pre-

 recorded, or sequenced sounds of woodwind, brass wind, and/or percussion instruments is not 

 permitted. Other music must either be performed live and in real time, pre-recorded, or sequenced 

 for playback on a “one stroke, one note” basis. (See Section 1 for definitions.) 

 

7.05 Sound effects or narration may be performed either through live performance or through the 

 playback of the recorded sound by students. 

 

7.06 Any pre-recorded sounds or narration used that are copyrighted must have permission obtained 

 for their use, similar to copyright consideration for music. Evidence of such authority must be 

 included on the Music Information/Copyright Form required for your participation in 

 Championships. 

 

7.07 Electronic equipment for the production of amplification of music, other sounds, lighting, and/or 

 visual effects are permitted. If power is available at the site, it may be used at the band’s own risk. 

 Tournament Hosts will seek to provide access to front sideline power as close as possible to the 

 50-yard line, but take no ultimate responsibility for supplying power or the failure of a power 

 source it provides. 

 

7.08 Audio and/or lighting may be controlled with a wireless device from any place in the Performance 

 Area or the Spectator Area open to the public for the tournament, including designated staff 

 listening/viewing areas. A student or an adult may operate such devices, provided that adult 

 operation may not occur within the Performance Field. Regardless of such designation, 

 tournament hosts cannot guarantee the operability of such devices, including the devices’ 

 communication with other devices within the Performance Area. Such devices are used entirely at 

 the risk of the user. 

 

7.09 Due to insurance and safety considerations for the audience, performers, and staff, the use of 

 drones or remote-controlled airborne devices will be strictly prohibited. 

 

7.10 Pre-recorded music may be used after the performance during the exit time, but only after all live 

 music has been clearly defined as ending. 

 

Section 8: Penalty 
 

8.01 Failure to comply with any rule in Part 1 may result in a penalty at the discretion of the Head 

 Judge up to and including disqualification.  
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PART TWO: SCSBOA Field Show Championships 
 

Section 1: Entry Procedure & Qualification Standards 
 

1.01 SCSBOA Field Show Championships will be run by a volunteer Tournament Director and volunteer 

Venue Coordinators. Any person or group with prior SCSBOA Field Tournament experience may 

apply for the positions. 

 

1.02 Applications for the Tournament Director and Venue Coordinators will be available in late May 

and are due in June. The selection process will occur in June and notification will arrive soon after. 

 

1.03 Any schools interested in participating in the SCSBOA Championships must declare their 

intentions by the date designated on the official SCSBOA Entry Form. 

 

1.04 The SCSBOA Entry Form, Music Information Sheet, and any other required copyright information 

and clearances must be submitted to the SCSBOA offices prior to the designated date. These forms 

can be found on the SCSBOA website. 

 

1.05 Each submitting band director must be a current member of the SCSBOA. 

 

1.06 There will be no entry fee assessed for participating bands. 

 

1.07 Each band must adhere to the current classification regulations as stated in this manual and on all 

SCSBOA entry forms. (See Part 1, Section 3) 

 

1.08 Any ensemble attempting to qualify for SCSBOA Championships must receive at least 3 regular 

season scores that fit the qualification standards outlined in this section. 

 

1.09 Qualifying scores will be accepted from SCSBOA tournaments from the first weekend of regular 

season competition until tournaments held on the date designated by the FASC (usually the 2nd 

weekend in November). 

 

1.10 Any group attempting to qualify for championships must perform in their division as scheduled 

throughout the entire season. Any out-of-division score received will not count towards 

championships qualification. 

 

1.11 Host bands may perform in their own tournament to secure a qualifying score for championships 

provided they perform within their appropriate division. 

 

1.12 When inclement weather or poor field conditions prohibit field performances, scores from 

alternative performance options will not be counted as a qualifying score. 

 

1.13 A championships grid will be maintained and made available on the SCSBOA website for 

ensembles to track their placement. The grid will consist of all groups, separated by division, 

attempting to qualify for championships; all show dates that qualify for championships; all scores 

received by the groups listed; and a running tally of the combination of the 3 highest scores 

obtained by each group. 

 

1.14 The FASC will combine the group’s 3 highest scores to determine its qualifying mark. 
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1.15 The top 12 ensembles in each division will be invited to perform at the SCSBOA Field Show 

Championships. 

 

1.16 If there is a tie for the 12th place invitation, both the 12th and 13th seeded ensembles will be invited 

to participate in Championships. 

 

Section 2: Competition Format 
 

2.01 SCSBOA Field Show Championships will use the same tabulation and adjudication forms that have 

 been used throughout the season. 

 

2.02 Each division championship will be considered a separate competition, with separate spectator 

entrance fees being charged for each class. 

 

2.04 The FASC will draw the performance order at their meeting immediately following the last 

 qualifying date of regular season competition. 

 

2.05 Groups seeded 1st through 4th in regular season competition will be placed 9th through 12th in the 

 performance order. 

 

2.06 Groups seeded 5th through 8th in regular season competition will be placed 5th through 8th in the 

 performance order. 

 

2.07 Groups seeded 9th through 12th in regular season competition will be placed 1st through 4th in the 

 performance order. 

 

Section 3: Awards 
 

3.01 Each site will hold separate awards ceremonies for each division. 

 

3.02 Each participant will receive a commemorative patch, regardless of final placement. 

 

3.03 Each ensemble will receive a plaque representing their final placement. 

 

3.04 Medals will be awarded to each member of the 1st, 2nd, and 3rd place ensembles. 

 

3.05 High Auxiliary and High Percussion units will be recognized. 

 

3.06 No sweepstakes awards will be given in any additional categories. 

 

 

PART THREE: Tournament Host Responsibilities 
 

Section 1: Entry Procedure and Timeline 
 

1.01 The initial mailing may take place before the end of the previous academic year and should inform 

prospective participants of the confirmed show date, the proposed entry fee, and 
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contact/confirmation information. Some tournaments require some kind of attendance 

commitment from participants. 

 

1.02 The September mailing should contain specific tournament information about format, location, 

date, entry fee, entry deadlines, entry materials, the official SCSBOA entry form or comparable 

document, the SCSBOA classification information, the SCSBOA Announcer’s form, and the SCSBOA 

Contest Rules form. The mailing should include program information requirements and any 

additional information that is necessary for the operation of the tournament.  

 

1.03 Upon receipt of a participant’s entry information, it is best to mail or email a confirmation of 

receipt to the participant. Hosts can request specific needs from participants at this time. 

 

1.04 The tournament participation limit is 35 competitive units. Exhibition ensembles are not included 

in the limit count. 

 

1.05 Ensembles that must be turned away from a competition must be notified immediately so they 

may apply for other open competitions. 

 

1.06 The final mailing should be sent no later than 10 days prior to the tournament. It should include 

specific information including maps of, and directions to the venue; the current performance 

schedule; student admission information, such as hand stamps; regular spectator admission 

charges; courtesy admission, including complimentary admission for instructors and necessary 

adults; parking instructions for participants and buses; student host information (if applicable); 

dressing and restroom facilities; emergency care information; warm-up instructions; pre-stage 

and path to stadium information; show timing regulations; awards information; band seating 

information; food service and hospitality information; tournament and SCSBOA rain policy; 

judging information; tie breaker information; local rules penalty sheet; SCSBOA Contest Rules; and 

day-of event contact information. 

 

1.07 The check-in packet should be distributed to participants upon arrival and should include a 

complimentary program, a hospitality invitation for directors and staff, a seating chart, an SCSBOA 

Field Show Announcement Form, director and staff name tags or badges, venue maps, awards 

procedures for student leaders, the final performance schedule, warm-up regulations and 

information, pre-stage and path-to-stadium information, student host information (if applicable), 

and other venue/tournament specific information. 

 

Section 2: Classification and Scheduling of Bands 
 

2.01 All SCSBOA adjudicated tournaments will adhere to the published classification rules found in the 

 official SCSBOA entry form, the SCSBOA Contest Rules Form, and this manual. 

 

2.02 Tournaments may not re-classify bands for any purpose. All bands must remain in the same 

 division the entire season. 

 

2.03 Bands are to be scheduled by division, generally beginning with 1A performances and moving in 

 order through class 6A. 

 

2.04 The order of performance may be determined by the Tournament Host and is usually based upon 

 receipt date of the entry form and/or fee by the Tournament host (received first, perform last). 

 



 

SCSBOA Field Show Manual 

 

14 

 

2.05 Tournament Hosts have the ability to order the performances as they see fit for their tournament. 

 

2.06 Divisions with large numbers of participating bands may be divided into sub-divisions (i.e. 2A Red, 

 2A Green, etc.) for which the tournament will develop consistent criteria – usually by musician 

 totals. 

 

2.07 Bands may be scheduled out of division if necessary, however, the Tournament Host must remind 

 the band that their score will not qualify for Championship consideration. 

 

2.08 When building the competition schedule, the Tournament Host should provide the judges with a 

 minimum break of 15 minutes after approximately every two hours of competition. 

 

2.09 Competitions that continue from morning to afternoon and have at least one scheduled 15-minute 

 break, must schedule a minimum 30-minute break for lunch.  

 Example: If a tournament starts at 8:00am, and is expected to end at 2:00pm, a 15-minute break 

  should be provided near 10:00am, and a 30-minute lunch should be provided near  

  12:00pm. 

 

2.10 Tournaments that continue from afternoon to evening must schedule a minimum 45-minute break 

 for dinner. In the event that the adjudicators have worked since morning, a 1-hour dinner break 

 must be provided. 

 Example: If a tournament starts at 9:00am and is expected to end at 9:00pm, a 15-minute break 

  should be provided near 11:00am, a 30-minute lunch should be provided near 1:00pm, a 

  15-minute break should be provided near 3:00pm, a 1-hour dinner should be provided 

  near 5:00pm, and a 15-minute break should be provided near 8:00pm. 

 

2.11 The awards ceremony should be scheduled for 30 minutes after the completion of the last 

 adjudicated performance to allow time for final tabulation and director perusal of scores. 

 

2.12 If two awards ceremonies are held within a single day, the second block of competition must 

 commence within 90 minutes after the competition of the first awards, allowing enough time 

 for a judges meal break. Two ceremonies are recommended at tournaments with 20-35 

 participants. 

 

2.13 All questions regarding classification and scheduling are to be referred to the Head Judge of the 

 event and the Vice President of Field Adjudication. 

 

Section 3: Minimum Show Requirements 
 

3.01 The Tournament Host must hire a proficient announcer who is audible over a PA system, and well 

 versed in the correct pronunciation of names (composers, directors, and students) and cities of 

 participants. 

 

3.02 An information packet must be distributed to participants on the day of the event (See Rule 1.08 

 for packet contents). 

 

3.03 The Tournament Host must provide a copy machine (two machines if holding two award 

 ceremonies) in good working order in the press box or near the judging area. 

  

3.04 An adequate supply of paper and toner must be provided for the copy machine. 
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3.05 Tournament Host must provide sharpened pencils and a pencil sharpener for the judges. 

 

3.06 An adding machine or calculator must be available to the Tabulator for a back up. 

 

3.07 The press box or judges area must have working electrical outlets for recorders and computer 

 equipment. 

 

3.08  The press box must be well lit, covered, and fully equipped (chairs, stools, lights for evening, etc.), 

 including a clean, smooth writing surface for adjudication purposes. 

 

3.09 There must be adequate space for the tabulator, announcer, and judges to not interfere with each 

 other. 

 

3.10 The adjudication staff must be provided with complimentary programs or printed performance 

 schedules. 

 

3.11 The tournament must provide 1-2 student runners to assist the Head Judge. 

 

3.12 Several large boxes must be provided to store manila envelopes containing completed score 

 sheets. 

 

3.13 There must be reserved parking spaces for the adjudication staff as near the press box as possible. 

 

3.14 The Tournament must provide a properly staffed First Aid Station. 

 

3.15 All warm up areas and tournament routes must be well lit to avoid injury. 

 

3.16 Video operators must be in a separate area from the judges. 

 

3.17 All ancillary announcements (“grams”, menu options, etc.) must be read at scheduled breaks only, 

 not between performances. 

 

3.18 Payment for the event should be made out to SCSBOA and is due by the conclusion of the event. 

 

Section 4: Recommended Services 
 

4.01 Participant entry to and exit from the performance field should be controlled and supervised by 

 responsible adults. These procedures must remain consistent for every participant in every class. 

 

4.02 Parking lot organization, including the parking of vehicles and maintenance of sufficient rest room 

 facilities, should be controlled and supervised by responsible adults. 

 

4.03 A hospitality area for participating directors, their instructional staff, and the adjudication staff 

 that serves refreshments and snacks and/or meals. This can be a tented area, away from the 

 performance field, with tables and chairs. 

 

4.04 A student-based or parent-based runner system to provide additional assistance to the 

 adjudication staff. 
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4.05 An usher system controlling entry to and from the spectator seating during performances. 

 

Section 5: Recommended Awards 
 

5.01 Class Awards equaling 1 award past 50% of the competitors (Ex: 6 groups in a class = 3 + 1 = 4 

 awards – 1st-4th place) for Band, Percussion, and Auxiliary. 

 

5.02 Tournament Awards for Percussion and/or Auxiliary if the Tournament Host wishes to recognize 

 overall excellence covering two or more classes (Ex: 14 percussion units in classes 1A, 2A, and 3A 

 = 7+1= 8 awards – 1st-8th place). 

 

5.03  Caption Awards are given to the single highest scoring group in the AM and/or PM contest for each 

 sub caption: Music Performance, Visual Performance, Music Effect, and/or Visual Effect. 

 

5.04 Sweepstakes Awards are given to the single highest scoring group of the AM and/or PM contest for 

 Band, Auxiliary, and/or Percussion. 

 

5.06 Ties are to be broken by following the procedures outlined in the Contest Rules. 
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PART FOUR: Adjudication/Evaluation Forms 
 

Section 1: Distribution of Points 
 

1.01 Field adjudication forms are used to give numerical scores from all judges in each caption. 

 

1.02 The distribution of points for Music Performance is: 

a) Sound – Tuning/Technique.............. 100 

b) Musicianship............................................ 100 

c) Maximum Total....................................... 200 

 

1.03 The distribution of points for Music Effect is: 

a) Repertoire Effectiveness.....................100 

b) Performance Effectiveness................ 100 

c) Maximum Total....................................... 200 

 

1.04 The distribution of points for Visual Effect is: 

a) Repertoire Effectiveness.................... 100 

b) Performance Effectiveness................ 100 

c) Maximum Total....................................... 200 

 

1.05 The distribution of points for Visual Performance is: 

a) Visual Composition............................... 100 

b) Excellence................................................. 100 

c) Maximum Total....................................... 200 

 

1.06 The net score for Band is determined by adding the Music Performance score, the Music Effect 

Score, the Visual Effect Score, and the Visual Performance Score (averaged if more than one judge 

is used per caption), then multiplied by .10, minus Field Penalties. 

 

1.07 The distribution of points for Auxiliary is: 

a) Program Content.................................... 100 

b) Excellence................................................. 100 

c) Maximum Total....................................... 200 

 

1.08 The net score for Auxiliary is determined by adding the Program Content sore and Excellence 

score, multiplying by .10, minus Field Penalties. 

 

1.09 The distribution of points for Percussion is: 

a) Repertoire................................................. 100 

b) Excellence................................................. 100 

c) Maximum Total....................................... 200 

 

1.10 The net score for Percussion is determined by adding the Repertoire score, Performance 

Excellence score, Effect score, multiplying by .10, minus Field Penalties. 
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Section 2: Utilized Forms 
 

The Field Summary Score Form (“recap”) is designed to show separate caption scores of individual judges, 

average scores in each caption, net scores by individual judges, festival ratings (if used), penalties, and 

total net scores. 

 

The Participant Critique and Evaluation Form (“green sheet”) is designed to allow participating directors 

and event chairpersons the opportunity to provide feedback, both positive and constructive, of the 

adjudication process and the organizational aspects of a given event.  Participants are encouraged to 

complete the form and mail it back to the Vice President of Field Adjudication. Confirmation will be sent 

upon receipt. 

 

Both forms are included with each group’s score sheets packet at an event’s perusal period and will be 

made available online post event. 

 

Section 3: Tabulation 
 

3.01 Tabulation procedures shall follow established patterns and procedures designated by the FASC. 

 

3.02 Tabulation procedures can be requested in writing from the Vice President of Field Adjudication 

 by any director with current SCSBOA membership. 

 

3.03 In the event of a tie in scoring, the following procedures will be instituted to determine the winner: 

a) Bands 

1) The recaps are set-up to break ties with the higher music score. 

2) If there is a tie in the Music score, the Head Judge will request the Music Judge(s) to 

break the tie. 

b) Auxiliary 

1) The recaps are set-up to break ties with the higher Excellence score. 

2) If there is a tie in Excellence score, the Head Judge will request the applicable judge(s) 

to break the tie. 

c) Percussion 

1) The recaps are set-up to break ties with the higher Excellence score. 

2) If there is a tie in Excellence score, the Head Judge will request the applicable judge(s) 

to break the tie. 

 

Section 4: Rating Scale 
 

The SCSBOA Field Adjudication Steering Committee has proposed definitions for the rating scale of all 

units participating in field events. The adjudication forms must measure the total performance of 

everyone and everything on the field. Stated as criteria, these measurements must describe only what is 

being measured. Each criterion must be defined in clear, precise, understandable terms so that no 

confusion exists as to how the measurement is calculated. 

 

The Vice President of Field Adjudication shall adopt, subject to SCSBOA Board approval, a rating scale to 

be used in all field events adjudicated by the SCSBOA. It shall be their responsibility to see that all 

members of the panel are conversant with and adhere to this scale. 

 

The SCSBOA Criteria Reference system, when used in conjunction with numerical scores, is: 
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 Box 5: This encompasses numerical scores of 90-100 points 

 Box 4: This encompasses numerical scores of 75-89 points 

 Box 3: This encompasses numerical scores of 50-74 points 

 Box 2: This encompasses numerical scores of 30-49 points 

 Box 1: This encompasses numerical scores of 0-29 points 

 

Section 5: Application of the Criteria Reference System 
 

The Criteria Reference is a system of boxes or criteria that was developed to be used by the judge and 

band director to further understand the rationale used in assigning a numeric value to a Performance. 

 

Determining achievement through the use of this system has become the most effective means to evaluate 

band performances, regardless of style, and still gain a good deal of uniformity, objectivity, and 

consistency. 

 

It is the intent of this system that a number grade is assigned from whichever level of achievement that 

describes the unit’s performance qualities most of the time. In order to provide uniform numerical 

treatment for subjective judging, judges convert subjective impressions into a numerical category and 

ultimately refine that category to a specific score as defined by the criteria references. 

 

The criteria reference system requires that ranking and rating is determined on a sub-caption basis so that 

each sub-caption is a ranking and rating in, and of, itself. Five levels of achievement are applied to 

Impression, Analysis, and Comparison. The system is designed so that the total of the numbers of all the 

sub-captions of all the sheets will correctly determine the ranking and rating of each band. In addition, this 

determination will be a consistent standard for bands to evaluate themselves. 

 

Section 6: Definition of Music Performance Caption 
 

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show 

from beginning to end. One or more judges may be used in this caption. 

 

Music Performance carries the highest assignment of points in the total score. Adjudicators evaluate the 

mechanical aspects of generating musical sounds and both the uniformity of stylistic interpretation and 

the collective expressive skills of the musicians. Consideration is given to all wind and percussion 

performers for their depth of contribution to stylistic demands and their success at balancing and 

blending their voices with good musical phrasing and in an appropriate style. 

 

Although adjudicators are judging musical achievement first and foremost, the concept of “demand as 

inherent” within the context of the music score may be considered to make suitable scoring separations 

between competitors. 

 

Section 7: Definition of Music Effect Caption 
 

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show 

from beginning to end. One or more judges may be used in this caption. 

 

Music Effect is the utilization of all elements to bring about the greatest effectiveness of the musical 

presentation. Credit is given to the effectiveness of the Music Program; the creativity and imagination of 
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the program concept; and the versatility, depth, and pacing of the musical design. Adjudicators consider 

use of time, musical appeal, demand, and development of musical ideas. The coordination of all audio and 

visual elements is considered. Effective staging and presentation of musical voices, and the range and 

variety of expressions that enhance the musical effect are rewarded. 

 

Adjudicators are to react to the aesthetic, emotional, and intellectual efforts of the performers. 

 

Adjudicators are reminded that they are to evaluate what is being performed at the same time they 

evaluate how it is being performed. The evaluation of the construction and content of a program, with the 

evaluation of the demonstrated performance level is what determines the degree of achievement. It is 

impossible to properly evaluate one of the elements without consideration of the other. 

 

Section 8: Definition of Visual Effect Caption 
 

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show 

from beginning to end. One or more judges may be used in this caption. 

 

Visual Effect is the utilization of all elements to bring about greatest effectiveness of the visual 

presentation. The ensemble’s presentation should generate a reaction to the expression of emotional, 

intellectual, and aesthetic (EIA) efforts. Credit is to be given to the creativity and imagination of the 

program concept and the depth and pacing of the visual design. The adjudicator is to consider the 

coordination of all elements as the ensemble visually interprets the musical presentation. 

 

Adjudicators are reminded that they are to evaluate what is being performed at the same time they are 

evaluating how it is being performed. The evaluation of the construction and content of a program, with 

evaluation of the demonstrated performance level is what determines the degree of achievement. It is 

impossible to properly evaluate one of the elements without considering the other. 

 

Section 9: Definition of Visual Performance Caption 
 

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show 

from beginning to end. One or more judges may be used in this caption. 

 

The Visual Performance Caption assesses the depth and quality of the visual composition and the 

achievement of excellence. To be judged objectively, the visual performance must be evaluated only with 

regard to factors perceived visually. Adjudicators are not to consider extraneous information. It is 

important to understand that adjudicator’s evaluate what is being performed at the same time they are 

evaluating how it is being performed.  

 

Adjudicators in the caption are to comment on the relative strengths and weaknesses of all sections 

(winds, percussion, and auxiliary). 

 

Section 10: Definition of Auxiliary Caption 
 

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show 

from beginning to end. Only one judge will be used in this caption. 

 

The adjudicator is to analyze and credit the depth of the program content and the unit’s ability to interpret 

the music, along with the achievement of the technical, expressive, and communication skills. 
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Section 11: Definition of Percussion Caption 
 

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show 

from beginning to end. Only one judge will be used in this caption. 

 

The Percussion Performance Caption assesses rhythmic support that enhances the melodic and harmonic 

musical structure as it relates to the integrity of the total music product. Judges are to credit repertoire 

and excellence efforts benefitting the total field music performance. 
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PART FIVE: Judge’s Responsibilities 
 

Section 1: Head Judge’s Duties and Responsibilities 
 

1.01 Prior to the event, the Vice President for Field Adjudication will confirm assignments and provide 

contact information of event chairperson and assigned judges to the Head Judge. 

 

1.02 Prior to the event, the Head Judge will: 

a) Contact the event chairperson to confirm the event and offer assistance if needed. 

b) Have official SCSBOA Contest Rules forms available if needed. 

c) Have available prior to, and at the event, a copy of the signed contract agreement between the 

SCSBOA and the Tournament Host. 

d) Know all rules and regulations pertaining to the event. 

 

1.03 On the day of the event, the head judge will: 

a) Make the following announcement: “There will be no discussion of the performing units among 

the judges while the event is in progress”, and be prepared to enforce this. 

b) Deliver the invoice to the Tournament Host and accept payment prior to the end of perusal. 

 

1.04 During the tournament, the Head Judge will: 

a) Time the performance of each band and give the announcer cues at the appropriate times to 

deliver warning signals and deliver the standardized announcement. 

b) Enforce all rules specified by the tournament sponsor and SCSBOA. All penalties will be 

recorded on the official SCSBOA “Contest Rules” form and/or the local penalty sheet, and will 

be applied to the appropriate group on the recap sheet. All penalty forms will be included in 

the final scores packet to be submitted to the participant at perusal. 

c) Collect all score sheets from judges after each performance and make certain sheets are signed 

and there are no discrepancies between circled boxes and scores given. 

d) Verify the accuracy of the scores, placements, and awards on the recap sheet prior to 

duplication. 

 

1.05 After the contest, the Head Judge will: 

a) Prior to distribution of the score sheet packets, announce to directors that they have a 5-

minute perusal period and remind them to use their Participant’s Critique and Evaluation 

Form.  

b) Answer director questions about scores and placements. 

c) Dismiss the judges following the perusal period. 

d) Assist with awards presentation if needed. 

e) Accept payment for services from the Tournament Host. 

 

Section 2: Field Judge’s Duties and Responsibilities 
 

2.01 Judges are notified of an assignment by the Vice President of Field Adjudication. 

 

2.02 During the tournament, Judges will: 

a) Not converse with other judges about any competing unit. 

b) Not refer to a unit’s previous scores or performances. 

c) Write legibly. 

d) Highlight pertinent sections of the criteria reference on the back of the score sheet. 
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e) Use comments to justify the highlighted sections of the criteria references. 

f) Make sure comments and highlighted sections in each caption reflect the scores assigned. 

 

2.03 When using a digital recorder, the Judges will: 

a) Record a complete introduction including the name of the judge, identification of SCSBOA, 

name of unit to be judged, and title of event. 

b) Use complete, understandable sentences and speak directly into the recorder to avoid 

interference with other adjudicators. 

c) Comment on the show as it progresses, noting both positive and negative factors, and make 

suggestions and solutions for improvement when appropriate.  

d) In an organized, logical manner, sample all elements of your assigned caption, as they become 

relevant in the progress of the show. 

e) Briefly summarize the evaluation and score of the performance. 

 

Section 3: Conflict of Interest/Independent Contractor 
 

A judge may not adjudicate any event if he/she is associated with a participating unit as an advisor, 

choreographer, show designer, drill designer, music arranger, or family member concurrent with the 

particular season, or when he/she has had a professional association within 14 days of the event or 

activity they are asked to judge. 

 

Section 4: Apprentice Training Program 
 

4.01 Any band director, auxiliary instructor, or percussion instructor with 3 years of successful 

 experience in SCSBOA adjudicated events within the last 5 years, may apply to become an 

 apprentice judge. 

 

4.02 Equivalent experience may be submitted for review by the FASC. 

 

4.03 Applicant must be a member of SCSBOA. 

 

4.05 Applicants may register at the SCSBOA Conference, or by mail with the Head Judge. 

 

4.06  The Head Judge will provide additional applicant criteria and the approval procedures upon 

 request. 
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PART SIX: Addendum 

 

 

The following pages of the Addendum are for reference only. Please refer to the SCSBOA website 

for the most up-to-date forms as dates and verbiage are subject to change. 

 

 

www.scsboa.org 
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