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Historical Perspective

Competition for field show bands and their attached units originated in Southern California in 1956 with
the first Corona Invitational Band Jamboree to promote public recognition of the achievements of school
bands in this area of music education. In the fall of 1975, the Parade Adjudication Committee formed a
sub-committee to study and affect methods to improve the quality of field show adjudication. This
committee consisted of The Vice President of SCSBOA in charge of Parade Adjudication, two field show
event chairmen, three high school band directors active in field event competitions, a leading field
adjudicator, and a drill team representative. The group was given the name “Field Show Adjudication
Committee”, and consisted of Chairman Jack Mason, Parade Adjudication Vice President Dick England,
band directors Don Gunderson, Danny Wagner and Harold Warman, leading adjudicator Bob Greenwell,
and drill team representative Elaine Hess.

The following primary objectives of the Field Show Adjudication Committee were established:

1. To develop a workable philosophy to provide for competent, impartial, and consistent field show
adjudication.

2. To provide a trained, qualified judging staff, initiating whatever training methods are necessary to
achieve this objective.

3. To develop a Field Show manual which would include: Philosophy of Field Event Adjudication,
Field Event Forms, Rules and Procedures, Field Show Evaluation Forms, Definition of Terms used
on the evaluation forms, a training program for field judges, and a Field Event “Summary of
Scores” sheet.

4. To provide for the evaluation of field event judges.

5. To develop workable adjudication forms.

In 1976, the membership of the SCSBOA approved the Field Adjudication Steering Committee (FASC) to
become a separate group under its own Vice President. The Field Adjudication Steering Committee has
been chaired by the following Vice Presidents: 1976 - 78 Jack Mason, 1978 - 80 Harold Warman, 1980 -
82 Danny Wagner, 1982 - 84 Danny Wagner, 1984 - 86 Patrick Winters, 1986 - 88 Gary Locke, 1988 - 90
Danny Wagner, 1990 - 92 John Vorwald, 1992 - 94 Wayne Nelson, 1994 - 96 Danny Wagner, 1996 - 98
Bill Hoehne, 1998 - 2000 Don Jaramillo, 2000 - 02 Don Jaramillo, 2002 - 04 Rick Naylor, 2004 - 06 Rick
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Naylor, 2006 - 08 Rick Lorenzen, 2008 - 10 Don Gunderson, 2010 -12 Don Jaramillo, 2012 - 14 Rick
Naylor, 2014 - 16 Pete Jackson.

Philosophy

The FASC believes that a marching band field show is a dramatic production utilizing music, motion, color,
formations, patterns, props and dance. A Field Show Adjudication standard should provide avenues for
creativity, spontaneity, and originality of expression, as well as polished professionalism of production. All
field show adjudication should be based on the criteria band achievement system of scoring, and penalties
should be limited to as few as possible to allow originality, individuality, inventiveness, and the freedom of
expression that is essential to the field performance.

Structure of Field Adjudication Steering Committee

At the present time, the Field Adjudication Steering Committee is comprised of the Vice President for Field
Adjudication, and representatives from across SCSBOA. According to SCSBOA bylaws and standing rules,
the following procedures must take place before this committee is activated:

1) Based on the needs and perceptions of the newly elected Vice President for Field Adjudication,
committee members are solicited from the membership at large.
a) There are no restrictions as to personnel, size of committee, etc.
b) There is no limit to the length of service, but service will coincide with the term of the current
Vice President of Field Adjudication.
2) The names of the newly selected committee members are then presented for approval to the SCSBOA
Board of Directors.
3) The committee will then serve as an advisory committee; any changes in policy will be referred to the
SCSBOA Board of Directors.
4) All members are officially terminated upon the election of a new Vice President for Field Adjudication.
Members will receive their notification from the outgoing Vice President.
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PART ONE: Field Event Rules & Procedures

Section 1: Definitions

1.01

1.02

1.03

1.04

1.05

1.06

1.07

1.08

1.09

1.10

1.11

1.12

1.13

1.14

Band - A musical ensemble in which all participating members are enrolled at the school or feeder
elementary, junior and/or middle school they are representing, or are students from other
educational environments and are otherwise eligible for participation, as permitted and defined by
state law or school policies.

Drum Major - A student conductor, including other performing students conducting for a limited
period during a performance.

Student - A person currently enrolled in a high school or lower grade school or educational
environment, as permitted by state law and/or school policy.

Performance - The musical and visual program presented for adjudication.

Performance Area - The entire field surface of the stadium and the physical space above it.
Performance Field - A regulation-size football field (160 feet wide by 300 feet long) with end
zones, and from the front sideline to the back limits of the field surface, normally the grand stand

walls or fencing.

Spectator Area - The seating areas and aisles; generally, the entire stadium other than the
Performance Field, including Director reserved viewing/listening areas.

Music - Organized sound having the elements of melody, harmony, and/or rhythm through time.

Pre-Show - Any movement (dance, marching, or visual), music (pre-recorded, sequenced, or live),
and/or sound effects that take place prior to the “judges are ready” signal.

Live and in Real Time - Performance on the field through the traditional use of a musical
instrument (including the voice) or electronically on a “one stroke, one note” basis.

One Stroke, One Note - The production of music using any device, provided each individual note is
produced by a separate trigger (“stroke”) by a student.

Prerecorded Music - Music in any form (single or multiple voices and/or instruments) of a length
longer than a single note, the sound of which is taken directly or indirectly from a live music
source (including amateur or professional performance) for playback during a band’s
performance.

Sequenced Music - Music of a length longer than a single note, which is pre-constructed from one
or more electronic sources (including audio samples, synthesizers, etc.) for playback during a
band’s performance.

Sound Effect - All sounds other than music; e.g. spoken text, the sound of twisting metal, falling
rain, etc.
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Tournament Host - An adult, either associated with a high school music program or not, who
coordinates information and operations of a marching tournament in conjunction with SCSBOA.

Section 2: Classification of Field Events

2.01

2.02

2.03

Current competitive field events for marching band and their attached units are divided into two

categories:

a) Events hosting field shows only

b) Events hosting a parade/band review combined with a field show with either total or averaged
scores from the combined performances determining the placement of awards.

It is expected that all field competitions judged by the SCSBOA meet the minimum standards of
participation (see Part 3, Section 4), as well as all other basic policies of the SCSBOA. The FASC
must accept the responsibility for working with each event chairperson to insure the
establishment of these standards.

When such standards and policies are not being met, the FASC may refuse to judge the event and
so inform its membership.

Section 3: Eligibility & Classification

3.01

3.02

3.03

3.04

3.05

3.06

3.07

Eligibility is open to all high school bands, both public and private.

All participating members in the Band must be enrolled at the same high school, are a student ata
feeder elementary, junior high and/or middle school, or are students from other educational
environments (i.e. home schooled) that do not offer a high school marching program and are
otherwise eligible for participation, as permitted and defined by state law or school policies.

Bands are assigned to one of six (6) divisions based on total number of woodwind, brass, and
percussion performers (performing musicians):
e (lass 1A: 1-50 musicians
Class 2A: 51-70 musicians
Class 3A: 71-90 musicians
Class 4A: 91-120 musicians
Class 5A: 121-150 musicians
Class 6A: 151 & above musicians

Performing Musicians do not include Drum Majors or equipment/sound operators unless they also
perform on a musical instrument.

Bands may choose to compete in a larger band classification if they wish. Once this decision is
made, the group will remain in that division for the entire season.

A band may not compete in a division smaller than their size dictates.
Bands must remain in the designated division determined by the formula above for the entire

marching season. The classification will be determined by the group’s enrollment at its first
SCSBOA adjudicated contest.
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3.09
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If the number of performing musicians exceeds the classification assigned to a band, each
competing unit of that band will be penalized.

At SCSBOA-judged events, all non-musician performers (no minimum number required)
will be adjudicated on the Auxiliary Adjudication Form.

Section 4: Field Markings & Boundaries

4.01

4.02

4.03

4.04

4.05

The competition field will be a regulation-size football field of 160 feet wide by 300 feet long with
end zones.

The field will be lined every 5 yards, and will be marked with standard high school cross hash
marks at 53 feet 4 inches from each sideline (dividing the field into equal thirds). Vertical yard line
hash marks (marking each yard) may also be present along the front and backfield sidelines and
along the line(s) created by cross hash marks.

Performance Field boundaries extend from end zone to end zone, and from the front sideline to
back limits of the field surface, usually grandstand walls or fencing.

All props, sound-related equipment, instruments, performers, performances, etc. are limited to the
Performance Field. The Spectator Area must remain clear and separate from the performance,
performers, and/or performance equipment, with the exception of wireless electronic control
devices.

Boundaries for ending a performance time are the field inside of the goal lines and front and back
sidelines.

Section 5: Performance Time Regulations and Procedures

5.01

5.02

5.03

Performance Timing Procedure Summary:

a) Bands are scheduled on timed intervals at the discretion of the Tournament Host, usually in 12
to 16 minute intervals.

b) Bands are permitted 4 minutes prior to the designated performance time to set-up and warm-
up in the Performance Field.

c) Announcement of the band begins at approximately 15 seconds prior to the designated
performance time.

d) Bands are permitted a performance time of 7 to 11 minutes on the performance field.

e) All bands must clear the area between the goal lines and front and back sidelines within their
designated performance time to avoid penalty.

After the departing unit has made the field and the sidelines accessible, the next unit will be
allowed to enter the field when the announcer says. “X High School, you may now take the field.”
This will begin the bands 4-minute set-up and warm-up time. The placement of any props or
equipment must take place during this time. A pre-show may begin at this time.

At 3 minutes before the band’s performance time, the announcer will say, “X High School, you have
three minutes.”
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5.05

5.06

5.07

5.08

5.09

5.10

5.11

5.12
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At 1 minute prior to the band’s performance time, the announcer shall say, “X High School, you
have one minute.” The Official SCSBOA show announcement script will be read 50 seconds later.

The script is as follows:

“Under the direction of (Director or Drum Major’s Name), from the city of (city),
performing their show entitled (show name), the (field tournament name) is proud to
present (school or band name/nickname).”

The performance of a pre-show during the 4 minute set-up/warm-up time or any other on-field
activity will not alter the time of the announcement or the timing of the Performance.

At the conclusion of the announcement, the Head Judge will start the timing of the show.

A band is allowed 7 to 11 minutes of performance time anywhere on and within the performance
field.

An SCSBOA post-show announcement, if provided by the ensemble, will be read when a clearly
defined ending of a performance has been given. Usually performance endings are defined by an
end to live music, motion, and/or a salute from the Drum Major(s).

Performance timing will end when the field inside the goal lines and front and back sidelines has
been cleared of all personnel and equipment.

A one (1)-point penalty will be assessed for each thirty- (30)-seconds or fraction thereof under or
over time.

At no time may a competition require a band to perform earlier than the time listed on the final
schedule given in the check-in packet. If a competition begins to “run early”, the Tournament Host
and Head Judge must add the time to the next break to put the competition back on schedule.

If a competition is “running early” and the next performing ensemble is not at the gate at the
conclusion of the preceding band, the Announcer and Head Judge must wait until 4 minutes before
the next scheduled performance time to begin the Performance Timing Procedure.

If an emergency type situation arises, a Tournament Host and/or Head Judge may ask for consent
from a participating ensemble’s director to move their band to an earlier performance time slot.
The move can only occur if verbal consent has been given from the band director, not an additional
staff member.

Section 6: Performance Regulations

6.01

6.02

The function of all field show elements, including operation of props and equipment, playing of
musical instruments, and oral presentation MUST be performed by competing members. Support
staff, adults, and non-participating students may not contribute directly to the music or visual
program and MUST be clear of the performance field at the “Judges are ready” signal.

The entire performance, including all music, must be performed from within the Performance
Field. Drum Majors are exempt. Exceptions are provided below:




6.03

6.04

6.05

6.06

6.07

6.08
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a) Drum Majors may place or retrieve an instrument from any place within the Performance
Area. However, if a drum major performs on the instrument, that performance must occur
from within the boundaries of the Performance Field.

b) A student running a mixing board or wireless device, or operating a lighting control device
may be located outside the boundaries of the Performance Field without penalty.

Any pre-show that takes place during the 4 minute set-up/warm-up time will not be judged or
considered as a part of the performance for score, and will not be included as a part of the
performance time.

The director may choose to conduct and may designate sideline conductors who are not
participating students.

The following are NOT ALLOWED in a Performance or on the Performance Field:

a) Any equipment, object, or material (including, but not limited to debris, powder, water, or
other liquid) that may cause damage to the Performance Field or Performance Area, that
presents a safety hazard, or that disrupts the scheduled flow of the contest.

b) Pyrotechnics of any kind, including fire, fireworks, or the discharge of arms.

c) Animals, excluding service animals as provided by law.

d) Hazardous equipment or illegal use of equipment.

The following may be used in a Performance, provided they are not hazardous and do not remain
on the Performance Field or in the air following a Performance:

a) Powder or other airborne material

b) Water or other (non-hazardous) liquids

c) Paper, confetti, or other debris

Any Tournament Host may deny the use of an item stated in Rule 6.06 if the stadium does not
allow it, and must communicate this change in writing in all pre-contest packets.

No Student may be on, or be placed on, any portion of any prop where the participant’s feet are
more than 6 feet above the playing surface of the stadium, unless appropriate safety railing and/or
other safety equipment are in place and in use.

EXCEPTION: Drum Majors may stand more than 6 feet above the playing surface if he/she is using
a podium specifically created for this height and provided such podium has appropriate safety
railings. Ladders are not acceptable for heights above 6 feet.

OSHA: www.osha.gov Rule 1926.501(b)(1)

Section 7: Use of Electronics

7.01

7.02

7.03

All sound and/or lighting checks on the field may begin as soon as the band’s set-up/warm-up
time begins.

Pre-recorded music and/or live music may be used for a “pre-show” within the set-up/warm-up
time. Pre-recorded music must cease by the completion of the “Judges are ready” announcement.

Adults, including those assisting in setting up props/equipment, or operating a soundboard, must
be clear of the Performance Field for the duration of the performance. Adults may enter the
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7.05

7.06

7.07

7.08

7.09

7.10
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performance field before the performance to set up equipment and after the performance to
remove equipment.

EXCEPTION - An adult may enter the Performance Field during the performance to attend to an
issue affecting the safety of student performers or “catastrophic” equipment failure (such as failure
or loss of power or connectivity to a sound system) without penalty, as determined by and in the
sole and reasonable discretion of the Head Judge.

All music from traditional wind and percussion instruments, electronic instruments, or sounds
from human voice must be performed by students live and in real time. The use of sampled, pre-
recorded, or sequenced sounds of woodwind, brass wind, and/or percussion instruments is not
permitted. Other music must either be performed live and in real time, pre-recorded, or sequenced
for playback on a “one stroke, one note” basis. (See Section 1 for definitions.)

Sound effects or narration may be performed either through live performance or through the
playback of the recorded sound by students.

Any pre-recorded sounds or narration used that are copyrighted must have permission obtained
for their use, similar to copyright consideration for music. Evidence of such authority must be
included on the Music Information/Copyright Form required for your participation in
Championships.

Electronic equipment for the production of amplification of music, other sounds, lighting, and/or
visual effects are permitted. If power is available at the site, it may be used at the band’s own risk.
Tournament Hosts will seek to provide access to front sideline power as close as possible to the
50-yard line, but take no ultimate responsibility for supplying power or the failure of a power
source it provides.

Audio and/or lighting may be controlled with a wireless device from any place in the Performance
Area or the Spectator Area open to the public for the tournament, including designated staff
listening/viewing areas. A student or an adult may operate such devices, provided that adult
operation may not occur within the Performance Field. Regardless of such designation,
tournament hosts cannot guarantee the operability of such devices, including the devices’
communication with other devices within the Performance Area. Such devices are used entirely at
the risk of the user.

Due to insurance and safety considerations for the audience, performers, and staff, the use of
drones or remote-controlled airborne devices will be strictly prohibited.

Pre-recorded music may be used after the performance during the exit time, but only after all live
music has been clearly defined as ending.

Section 8: Penalty

8.01

Failure to comply with any rule in Part 1 may result in a penalty at the discretion of the Head
Judge up to and including disqualification.

10
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PART TWO: SCSBOA Field Show Championships

Section 1: Entry Procedure & Qualification Standards

1.01

1.02

1.03

1.04

1.05

1.06

1.07

1.08

1.09

1.10

1.11

1.12

1.13

1.14

SCSBOA Field Show Championships will be run by a volunteer Tournament Director and volunteer
Venue Coordinators. Any person or group with prior SCSBOA Field Tournament experience may
apply for the positions.

Applications for the Tournament Director and Venue Coordinators will be available in late May
and are due in June. The selection process will occur in June and notification will arrive soon after.

Any schools interested in participating in the SCSBOA Championships must declare their
intentions by the date designated on the official SCSBOA Entry Form.

The SCSBOA Entry Form, Music Information Sheet, and any other required copyright information
and clearances must be submitted to the SCSBOA offices prior to the designated date. These forms
can be found on the SCSBOA website.

Each submitting band director must be a current member of the SCSBOA.
There will be no entry fee assessed for participating bands.

Each band must adhere to the current classification regulations as stated in this manual and on all
SCSBOA entry forms. (See Part 1, Section 3)

Any ensemble attempting to qualify for SCSBOA Championships must receive at least 3 regular
season scores that fit the qualification standards outlined in this section.

Qualifying scores will be accepted from SCSBOA tournaments from the first weekend of regular
season competition until tournaments held on the date designated by the FASC (usually the 2nd
weekend in November).

Any group attempting to qualify for championships must perform in their division as scheduled
throughout the entire season. Any out-of-division score received will not count towards
championships qualification.

Host bands may perform in their own tournament to secure a qualifying score for championships
provided they perform within their appropriate division.

When inclement weather or poor field conditions prohibit field performances, scores from
alternative performance options will not be counted as a qualifying score.

A championships grid will be maintained and made available on the SCSBOA website for
ensembles to track their placement. The grid will consist of all groups, separated by division,
attempting to qualify for championships; all show dates that qualify for championships; all scores
received by the groups listed; and a running tally of the combination of the 3 highest scores
obtained by each group.

The FASC will combine the group’s 3 highest scores to determine its qualifying mark.

11
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The top 12 ensembles in each division will be invited to perform at the SCSBOA Field Show
Championships.

If there is a tie for the 12th place invitation, both the 12th and 13t seeded ensembles will be invited
to participate in Championships.

Section 2: Competition Format

2.01

2.02

2.04

2.05

2.06

2.07

SCSBOA Field Show Championships will use the same tabulation and adjudication forms that have
been used throughout the season.

Each division championship will be considered a separate competition, with separate spectator
entrance fees being charged for each class.

The FASC will draw the performance order at their meeting immediately following the last
qualifying date of regular season competition.

Groups seeded 1st through 4t in regular season competition will be placed 9t through 12t in the
performance order.

Groups seeded 5th through 8t in regular season competition will be placed 5t through 8t in the
performance order.

Groups seeded 9th through 12t in regular season competition will be placed 1st through 4t in the
performance order.

Section 3: Awards

3.01

3.02

3.03

3.04

3.05

3.06

Each site will hold separate awards ceremonies for each division.

Each participant will receive a commemorative patch, regardless of final placement.
Each ensemble will receive a plaque representing their final placement.

Medals will be awarded to each member of the 1st, 2nd, and 3rd place ensembles.
High Auxiliary and High Percussion units will be recognized.

No sweepstakes awards will be given in any additional categories.

PART THREE: Tournament Host Responsibilities

Section 1: Entry Procedure and Timeline

1.01

The initial mailing may take place before the end of the previous academic year and should inform

prospective participants of the confirmed show date, the proposed entry fee, and

12
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contact/confirmation information. Some tournaments require some kind of attendance
commitment from participants.

The September mailing should contain specific tournament information about format, location,
date, entry fee, entry deadlines, entry materials, the official SCSBOA entry form or comparable
document, the SCSBOA classification information, the SCSBOA Announcer’s form, and the SCSBOA
Contest Rules form. The mailing should include program information requirements and any
additional information that is necessary for the operation of the tournament.

Upon receipt of a participant’s entry information, it is best to mail or email a confirmation of
receipt to the participant. Hosts can request specific needs from participants at this time.

The tournament participation limit is 35 competitive units. Exhibition ensembles are not included
in the limit count.

Ensembles that must be turned away from a competition must be notified immediately so they
may apply for other open competitions.

The final mailing should be sent no later than 10 days prior to the tournament. It should include
specific information including maps of, and directions to the venue; the current performance
schedule; student admission information, such as hand stamps; regular spectator admission
charges; courtesy admission, including complimentary admission for instructors and necessary
adults; parking instructions for participants and buses; student host information (if applicable);
dressing and restroom facilities; emergency care information; warm-up instructions; pre-stage
and path to stadium information; show timing regulations; awards information; band seating
information; food service and hospitality information; tournament and SCSBOA rain policy;
judging information; tie breaker information; local rules penalty sheet; SCSBOA Contest Rules; and
day-of event contact information.

The check-in packet should be distributed to participants upon arrival and should include a
complimentary program, a hospitality invitation for directors and staff, a seating chart, an SCSBOA
Field Show Announcement Form, director and staff name tags or badges, venue maps, awards
procedures for student leaders, the final performance schedule, warm-up regulations and
information, pre-stage and path-to-stadium information, student host information (if applicable),
and other venue/tournament specific information.

Section 2: Classification and Scheduling of Bands

2.01

2.02

2.03

2.04

All SCSBOA adjudicated tournaments will adhere to the published classification rules found in the
official SCSBOA entry form, the SCSBOA Contest Rules Form, and this manual.

Tournaments may not re-classify bands for any purpose. All bands must remain in the same
division the entire season.

Bands are to be scheduled by division, generally beginning with 1A performances and moving in
order through class 6A.

The order of performance may be determined by the Tournament Host and is usually based upon
receipt date of the entry form and/or fee by the Tournament host (received first, perform last).

13
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Tournament Hosts have the ability to order the performances as they see fit for their tournament.

Divisions with large numbers of participating bands may be divided into sub-divisions (i.e. 2A Red,
2A Green, etc.) for which the tournament will develop consistent criteria - usually by musician
totals.

Bands may be scheduled out of division if necessary, however, the Tournament Host must remind
the band that their score will not qualify for Championship consideration.

When building the competition schedule, the Tournament Host should provide the judges with a
minimum break of 15 minutes after approximately every two hours of competition.

Competitions that continue from morning to afternoon and have at least one scheduled 15-minute

break, must schedule a minimum 30-minute break for lunch.

Example: If a tournament starts at 8:00am, and is expected to end at 2:00pm, a 15-minute break
should be provided near 10:00am, and a 30-minute lunch should be provided near
12:00pm.

Tournaments that continue from afternoon to evening must schedule a minimum 45-minute break
for dinner. In the event that the adjudicators have worked since morning, a 1-hour dinner break
must be provided.

Example: If a tournament starts at 9:00am and is expected to end at 9:00pm, a 15-minute break
should be provided near 11:00am, a 30-minute lunch should be provided near 1:00pm, a
15-minute break should be provided near 3:00pm, a 1-hour dinner should be provided
near 5:00pm, and a 15-minute break should be provided near 8:00pm.

The awards ceremony should be scheduled for 30 minutes after the completion of the last
adjudicated performance to allow time for final tabulation and director perusal of scores.

If two awards ceremonies are held within a single day, the second block of competition must
commence within 90 minutes after the competition of the first awards, allowing enough time
for a judges meal break. Two ceremonies are recommended at tournaments with 20-35
participants.

All questions regarding classification and scheduling are to be referred to the Head Judge of the
event and the Vice President of Field Adjudication.

Section 3: Minimum Show Requirements

3.01

3.02

3.03

3.04

The Tournament Host must hire a proficient announcer who is audible over a PA system, and well
versed in the correct pronunciation of names (composers, directors, and students) and cities of
participants.

An information packet must be distributed to participants on the day of the event (See Rule 1.08
for packet contents).

The Tournament Host must provide a copy machine (two machines if holding two award
ceremonies) in good working order in the press box or near the judging area.

An adequate supply of paper and toner must be provided for the copy machine.
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3.06

3.07

3.08

3.09

3.10

3.11

3.12

3.13

3.14

3.15

3.16

3.17

3.18

SCSBOA Field Show Manual

Tournament Host must provide sharpened pencils and a pencil sharpener for the judges.
An adding machine or calculator must be available to the Tabulator for a back up.

The press box or judges area must have working electrical outlets for recorders and computer
equipment.

The press box must be well lit, covered, and fully equipped (chairs, stools, lights for evening, etc.),
including a clean, smooth writing surface for adjudication purposes.

There must be adequate space for the tabulator, announcer, and judges to not interfere with each
other.

The adjudication staff must be provided with complimentary programs or printed performance
schedules.

The tournament must provide 1-2 student runners to assist the Head Judge.

Several large boxes must be provided to store manila envelopes containing completed score
sheets.

There must be reserved parking spaces for the adjudication staff as near the press box as possible.
The Tournament must provide a properly staffed First Aid Station.

All warm up areas and tournament routes must be well lit to avoid injury.

Video operators must be in a separate area from the judges.

All ancillary announcements (“grams”, menu options, etc.) must be read at scheduled breaks only,
not between performances.

Payment for the event should be made out to SCSBOA and is due by the conclusion of the event.

Section 4: Recommended Services

4.01

4.02

4.03

4.04

Participant entry to and exit from the performance field should be controlled and supervised by
responsible adults. These procedures must remain consistent for every participant in every class.

Parking lot organization, including the parking of vehicles and maintenance of sufficient rest room
facilities, should be controlled and supervised by responsible adults.

A hospitality area for participating directors, their instructional staff, and the adjudication staff
that serves refreshments and snacks and/or meals. This can be a tented area, away from the
performance field, with tables and chairs.

A student-based or parent-based runner system to provide additional assistance to the
adjudication staff.
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An usher system controlling entry to and from the spectator seating during performances.

Section 5: Recommended Awards

5.01

5.02

5.03

5.04

5.06

Class Awards equaling 1 award past 50% of the competitors (Ex: 6 groupsinaclass=3+1=4
awards - 1st-4th place) for Band, Percussion, and Auxiliary.

Tournament Awards for Percussion and/or Auxiliary if the Tournament Host wishes to recognize
overall excellence covering two or more classes (Ex: 14 percussion units in classes 14, 24, and 3A

= 7+1= 8 awards - 1st-8th place).

Caption Awards are given to the single highest scoring group in the AM and/or PM contest for each
sub caption: Music Performance, Visual Performance, Music Effect, and/or Visual Effect.

Sweepstakes Awards are given to the single highest scoring group of the AM and/or PM contest for
Band, Auxiliary, and/or Percussion.

Ties are to be broken by following the procedures outlined in the Contest Rules.
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PART FOUR: Adjudication/Evaluation Forms
Section 1: Distribution of Points
1.01  Field adjudication forms are used to give numerical scores from all judges in each caption.

1.02  The distribution of points for Music Performance is:

a) Sound - Tuning/Technique.............. 100
b) Musicianship......enennenneens 100
c) Maximum Total....eens 200

1.03  The distribution of points for Music Effect is:

a) Repertoire Effectiveness.......onuens 100
b) Performance Effectiveness.............. 100
c) Maximum Total.....onenmeereesseesseenns 200

1.04 The distribution of points for Visual Effect is:

a) Repertoire Effectiveness......couurens 100
b) Performance Effectiveness................ 100
c) Maximum Total.....emeereesseesseens 200

1.05 The distribution of points for Visual Performance is:

a) Visual Composition......eereerneeneeenn. 100
b) Excellence......enensenneeseenseenneens 100
c) Maximum Total....ens 200

1.06  The netscore for Band is determined by adding the Music Performance score, the Music Effect
Score, the Visual Effect Score, and the Visual Performance Score (averaged if more than one judge
is used per caption), then multiplied by .10, minus Field Penalties.

1.07 The distribution of points for Auxiliary is:

a) Program Content......eeenn 100
b) Excellence.... e 100
c) Maximum Total.....coerneereesseesseenns 200

1.08 The net score for Auxiliary is determined by adding the Program Content sore and Excellence
score, multiplying by .10, minus Field Penalties.

1.09 The distribution of points for Percussion is:

a) Repertoire....n 100
b) Excellence......enrenseeseenseenneens 100
c) Maximum Total.....coemeereesseesseenns 200

1.10  The net score for Percussion is determined by adding the Repertoire score, Performance
Excellence score, Effect score, multiplying by .10, minus Field Penalties.
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Section 2: Utilized Forms

The Field Summary Score Form (“recap”) is designed to show separate caption scores of individual judges,
average scores in each caption, net scores by individual judges, festival ratings (if used), penalties, and
total net scores.

The Participant Critique and Evaluation Form (“green sheet”) is designed to allow participating directors
and event chairpersons the opportunity to provide feedback, both positive and constructive, of the
adjudication process and the organizational aspects of a given event. Participants are encouraged to
complete the form and mail it back to the Vice President of Field Adjudication. Confirmation will be sent
upon receipt.

Both forms are included with each group’s score sheets packet at an event’s perusal period and will be
made available online post event.

Section 3: Tabulation
3.01 Tabulation procedures shall follow established patterns and procedures designated by the FASC.

3.02 Tabulation procedures can be requested in writing from the Vice President of Field Adjudication
by any director with current SCSBOA membership.

3.03 Inthe event of a tie in scoring, the following procedures will be instituted to determine the winner:
a) Bands
1) The recaps are set-up to break ties with the higher music score.
2) Ifthereis a tie in the Music score, the Head Judge will request the Music Judge(s) to
break the tie.
b) Auxiliary
1) The recaps are set-up to break ties with the higher Excellence score.
2) Ifthereis a tie in Excellence score, the Head Judge will request the applicable judge(s)
to break the tie.
c) Percussion
1) The recaps are set-up to break ties with the higher Excellence score.
2) Ifthereis a tie in Excellence score, the Head Judge will request the applicable judge(s)
to break the tie.

Section 4: Rating Scale

The SCSBOA Field Adjudication Steering Committee has proposed definitions for the rating scale of all
units participating in field events. The adjudication forms must measure the total performance of
everyone and everything on the field. Stated as criteria, these measurements must describe only what is
being measured. Each criterion must be defined in clear, precise, understandable terms so that no
confusion exists as to how the measurement is calculated.

The Vice President of Field Adjudication shall adopt, subject to SCSBOA Board approval, a rating scale to
be used in all field events adjudicated by the SCSBOA. It shall be their responsibility to see that all

members of the panel are conversant with and adhere to this scale.

The SCSBOA Criteria Reference system, when used in conjunction with numerical scores, is:
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Box 5: This encompasses numerical scores of 90-100 points
Box 4: This encompasses numerical scores of 75-89 points
Box 3: This encompasses numerical scores of 50-74 points
Box 2: This encompasses numerical scores of 30-49 points
Box 1: This encompasses numerical scores of 0-29 points

Section 5: Application of the Criteria Reference System

The Criteria Reference is a system of boxes or criteria that was developed to be used by the judge and
band director to further understand the rationale used in assigning a numeric value to a Performance.

Determining achievement through the use of this system has become the most effective means to evaluate
band performances, regardless of style, and still gain a good deal of uniformity, objectivity, and
consistency.

[t is the intent of this system that a number grade is assigned from whichever level of achievement that
describes the unit’s performance qualities most of the time. In order to provide uniform numerical
treatment for subjective judging, judges convert subjective impressions into a numerical category and
ultimately refine that category to a specific score as defined by the criteria references.

The criteria reference system requires that ranking and rating is determined on a sub-caption basis so that
each sub-caption is a ranking and rating in, and of, itself. Five levels of achievement are applied to
Impression, Analysis, and Comparison. The system is designed so that the total of the numbers of all the
sub-captions of all the sheets will correctly determine the ranking and rating of each band. In addition, this
determination will be a consistent standard for bands to evaluate themselves.

Section 6: Definition of Music Performance Caption

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show
from beginning to end. One or more judges may be used in this caption.

Music Performance carries the highest assignment of points in the total score. Adjudicators evaluate the
mechanical aspects of generating musical sounds and both the uniformity of stylistic interpretation and
the collective expressive skills of the musicians. Consideration is given to all wind and percussion
performers for their depth of contribution to stylistic demands and their success at balancing and
blending their voices with good musical phrasing and in an appropriate style.

Although adjudicators are judging musical achievement first and foremost, the concept of “demand as
inherent” within the context of the music score may be considered to make suitable scoring separations
between competitors.

Section 7: Definition of Music Effect Caption

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show
from beginning to end. One or more judges may be used in this caption.

Music Effect is the utilization of all elements to bring about the greatest effectiveness of the musical
presentation. Credit is given to the effectiveness of the Music Program; the creativity and imagination of
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the program concept; and the versatility, depth, and pacing of the musical design. Adjudicators consider
use of time, musical appeal, demand, and development of musical ideas. The coordination of all audio and
visual elements is considered. Effective staging and presentation of musical voices, and the range and
variety of expressions that enhance the musical effect are rewarded.

Adjudicators are to react to the aesthetic, emotional, and intellectual efforts of the performers.

Adjudicators are reminded that they are to evaluate what is being performed at the same time they
evaluate how it is being performed. The evaluation of the construction and content of a program, with the
evaluation of the demonstrated performance level is what determines the degree of achievement. It is
impossible to properly evaluate one of the elements without consideration of the other.

Section 8: Definition of Visual Effect Caption

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show
from beginning to end. One or more judges may be used in this caption.

Visual Effect is the utilization of all elements to bring about greatest effectiveness of the visual
presentation. The ensemble’s presentation should generate a reaction to the expression of emotional,
intellectual, and aesthetic (EIA) efforts. Credit is to be given to the creativity and imagination of the
program concept and the depth and pacing of the visual design. The adjudicator is to consider the
coordination of all elements as the ensemble visually interprets the musical presentation.

Adjudicators are reminded that they are to evaluate what is being performed at the same time they are
evaluating how it is being performed. The evaluation of the construction and content of a program, with
evaluation of the demonstrated performance level is what determines the degree of achievement. It is
impossible to properly evaluate one of the elements without considering the other.

Section 9: Definition of Visual Performance Caption

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show
from beginning to end. One or more judges may be used in this caption.

The Visual Performance Caption assesses the depth and quality of the visual composition and the
achievement of excellence. To be judged objectively, the visual performance must be evaluated only with
regard to factors perceived visually. Adjudicators are not to consider extraneous information. It is
important to understand that adjudicator’s evaluate what is being performed at the same time they are
evaluating how it is being performed.

Adjudicators in the caption are to comment on the relative strengths and weaknesses of all sections
(winds, percussion, and auxiliary).

Section 10: Definition of Auxiliary Caption

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show
from beginning to end. Only one judge will be used in this caption.

The adjudicator is to analyze and credit the depth of the program content and the unit’s ability to interpret
the music, along with the achievement of the technical, expressive, and communication skills.
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Section 11: Definition of Percussion Caption

This judge uses both a digital recorder and a judging sheet for comments. They are judging the entire show
from beginning to end. Only one judge will be used in this caption.

The Percussion Performance Caption assesses rhythmic support that enhances the melodic and harmonic
musical structure as it relates to the integrity of the total music product. Judges are to credit repertoire
and excellence efforts benefitting the total field music performance.
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PART FIVE: Judge’s Responsibilities

Section 1: Head Judge’s Duties and Responsibilities

1.01

1.02

1.03

1.04

1.05

Prior to the event, the Vice President for Field Adjudication will confirm assignments and provide
contact information of event chairperson and assigned judges to the Head Judge.

Prior to the event, the Head Judge will:

a) Contact the event chairperson to confirm the event and offer assistance if needed.

b) Have official SCSBOA Contest Rules forms available if needed.

c) Have available prior to, and at the event, a copy of the signed contract agreement between the
SCSBOA and the Tournament Host.

d) Know all rules and regulations pertaining to the event.

On the day of the event, the head judge will:

a) Make the following announcement: “There will be no discussion of the performing units among
the judges while the event is in progress”, and be prepared to enforce this.

b) Deliver the invoice to the Tournament Host and accept payment prior to the end of perusal.

During the tournament, the Head Judge will:

a) Time the performance of each band and give the announcer cues at the appropriate times to
deliver warning signals and deliver the standardized announcement.

b) Enforce all rules specified by the tournament sponsor and SCSBOA. All penalties will be
recorded on the official SCSBOA “Contest Rules” form and/or the local penalty sheet, and will
be applied to the appropriate group on the recap sheet. All penalty forms will be included in
the final scores packet to be submitted to the participant at perusal.

c) Collect all score sheets from judges after each performance and make certain sheets are signed
and there are no discrepancies between circled boxes and scores given.

d) Verify the accuracy of the scores, placements, and awards on the recap sheet prior to
duplication.

After the contest, the Head Judge will:

a) Prior to distribution of the score sheet packets, announce to directors that they have a 5-
minute perusal period and remind them to use their Participant’s Critique and Evaluation
Form.

b) Answer director questions about scores and placements.

c) Dismiss the judges following the perusal period.

d) Assist with awards presentation if needed.

e) Accept payment for services from the Tournament Host.

Section 2: Field Judge’s Duties and Responsibilities

2.01

2.02

Judges are notified of an assignment by the Vice President of Field Adjudication.

During the tournament, Judges will:

a) Not converse with other judges about any competing unit.

b) Notrefer to a unit’s previous scores or performances.

c) Write legibly.

d) Highlight pertinent sections of the criteria reference on the back of the score sheet.
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e) Use comments to justify the highlighted sections of the criteria references.
f) Make sure comments and highlighted sections in each caption reflect the scores assigned.

When using a digital recorder, the Judges will:

a) Record a complete introduction including the name of the judge, identification of SCSBOA,
name of unit to be judged, and title of event.

b) Use complete, understandable sentences and speak directly into the recorder to avoid
interference with other adjudicators.

c) Comment on the show as it progresses, noting both positive and negative factors, and make
suggestions and solutions for improvement when appropriate.

d) In an organized, logical manner, sample all elements of your assigned caption, as they become
relevant in the progress of the show.

e) Briefly summarize the evaluation and score of the performance.

Section 3: Conflict of Interest/Independent Contractor

A judge may not adjudicate any event if he/she is associated with a participating unit as an advisor,
choreographer, show designer, drill designer, music arranger, or family member concurrent with the
particular season, or when he/she has had a professional association within 14 days of the event or
activity they are asked to judge.

Section 4: Apprentice Training Program

4.01

4.02

4.03

4.05

4.06

Any band director, auxiliary instructor, or percussion instructor with 3 years of successful
experience in SCSBOA adjudicated events within the last 5 years, may apply to become an
apprentice judge.

Equivalent experience may be submitted for review by the FASC.

Applicant must be a member of SCSBOA.

Applicants may register at the SCSBOA Conference, or by mail with the Head Judge.

The Head Judge will provide additional applicant criteria and the approval procedures upon
request.

23



SCSBOA Field Show Manual
PART SIX: Addendum

The following pages of the Addendum are for reference only. Please refer to the SCSBOA website
for the most up-to-date forms as dates and verbiage are subject to change.

www.scsboa.org

Appendix A: Sample Contest Rules

Appendix B: Field Tournament Announcement Form
Appendix C: Field Tournament Announcer’s Guide
Appendix D: Field Championships Music Information Form
Appendix E: Participant Evaluation Form

Appendix F: Championships Venue Application

Appendix G: Tournament Chairman - Chronological Checklist
Appendix H: Sample Music Performance Score Sheet
Appendix I: Sample Music Effect Score Sheet

Appendix J: Sample Visual Effect Score Sheet

Appendix K: Sample Visual Performance Score Sheet
Appendix L: Sample Auxiliary Score Sheet

Appendix M: Sample Percussion Score Sheet
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Appendix A: Sample Contest Rules
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Appendix B: Field Tournament Announcement Form
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Appendix C: Field Tournament Announcer’s Guide

Southern California Schogl Band & Orchestra Association
e i A STl Sree i Ca ey

Field Tournament Announcers’ Guide

The announcement seguence for each competing urnt will be as follows:
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Appendix D: Field Championships Music Information Form

24 CSEBOA FIELD CELAMTDONSEIEPS
MUSIC INFORMATION FORM

£ nampleted Form muost be retwened do SCSECRA L T2 W right TFhge Soile 2000 arlsbad £ S DHER by O lober L3 2004,
T many alsn el the conopletal ras i Bhe 50560, allive a1 sesbiea 7 gmaillcom =071 Each custoon sirraopeme ot
s e ecempamivd et Fermision te beeangee Coprreighiod Wi docamentslivn, Pleave phiggecspy Lhis Gem
Jor anllativgil sele=tinms,

o LR, IR S Al

Wuosie =eleglivn | Stk rrangement™ O ¥ ES

L nmpnser

Arranguer

IEi Custnne Arramgement. docyno hayve oopyrizhl clearange

Wuosic =eleglivn 2

L nmpnser vlil (haner

rr illﬂg vr

1Ea Custnane Arraopement. dooy e have cop yri

Wusic =elegliven 3 k Arriangzemoent?! D T ES D Niw

L nmpnser Copyright (Fanex

Arranguer

1Ea Custinne arran

D‘I’E.ﬁ DND

Stock Arrangement? [1%YES [] %0

Copyright Thaner

ey v laye oopy right clearimye b n TES D hLE)

Vs =y Stk Arramement! CIvES [ N0

A nmpnser Cupymighl (Faner
Areingzer

1Ea Custone Arraopement. dooyna hasve copyrigght clearanse ¥ O YES [ %1
Banmad Ircctin " Siomlze [N
Pricwipal’ Siezelnne 12

30



SCSBOA Field Show Manual
Appendix E: Participant Evaluation Form
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Appendix F: Championships Venue Application
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Appendix G: Tournament Chairman — Chronological Checklist

| SOUTHERN CALIFORNIA SCHOL BAND & ORCHESTRA ASSQCIATION
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| FIELD TOURNAMENT HOST CHECKLIST

CHEONILOGICAL CHECKLIST

[ Roview an 2OSECEA Ficld Manual

[, 3pring preceding iourmament dace onee vou 1 shee, daic beas been conzumed;
Aubmil Fichd &hess Iolermacion Borm, Call SC3R0A o7 ws s
Ferurm the eificial SCSE0A Field Skeee contract, Mol [nothe fall, an
b sspgned oo cvent The Heosd Tudge will contaet o and mlisrm y
inZorenaruon and atbcr ol indoT ml .

1. Wkaen comeacnzd b e assigned Nead Tudge., send ehe Zollos inB
Copy ol adl Rl rulis amd rogulativeng
oy 0 310 arbucr maBerizals S0 i partel;
Lisl of artands and e Asards Sheer il g
Erncraeney phone mamber b s Tmc

. Serad thae Head Tudge tao wecks bl
Copies of the Perlormanes
I 0L,
Exaet Tocaliam af the laurnaem
[mdicane parking |

[iiise Lons ¢ Ficld Show Manual Jorspocilic scheduling

MEUMRELS i

W e week hefore:
Mennify Fload Judg o iz = 0 Perrormanee farder

ple papgR for copy machine

fd JoT dus

ar wedge s and rbulalor

Cpace e tbulaner

Favanlabde focchie Head Tudge

Al Sinoork sriring suriaee far e wduaes

AL slocls and ovcrhead Hghbing Jor wdwes

Chaceh Ter Me evans miada paevable o SCRROA 0% e Conadusion of 1w mimen
Rasic pelmesbinen s o the judging suslr

Al

sonthe ra Califvmmog S bwwl Bl b Onchesiea Adsoouateen
1002 Wb Pl 2 2050

Carshied. o 0 w200

Thoree: T SR

Eomunls sesbosir smacloom woekee: wow w s shiogiaory

34



SCSBOA Field Show Manual
Appendix H: Sample Music Performance Score Sheet
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Tz
School Date
Event Class
LS PERFCRMANCE cagries the ighes ! ey ogamen of gooets Johe Loianscore, Adidic sters segiuote Dhe srecha, Is o generatiey muse
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S50UND - TUNING
Tone Quality

Intonation /Tuning of Winds and Fercussion

Elend and Balance [Winds and Percussio

TECHNIQUE 50-74
Artachs and Releases x 2 30- 49
Uniformity and Clariey of Articulation .29

Ensemble Cohesivenes

Technical Froficiency

MUSICIANSHIP
Box5  90-100

Box 4 75-8Y
Box 3 50-74
Box 2 30- 49

Box 1 0-29 _
Total FPoints

PR i

SCORE (1-160)
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Appendix I: Sample Music Effect Score Sheet

Rl I:'r-".“-l-b"'\!_l
4 S’g SOUTHERN CALIFORNIA SCHOOL BAND & ORCHESTRA ASSOCIATION
x 3 Fietd Adjudication
e MUSIC EFFECT
Mucr
School Date
Event Class

MUSIC EFFECT i the wiiiization of ol siements to bring shout the greatest effectiveness of the musical presentat
Music Program, the creativty ond imogination of the prograrm concept, the versetility, depth and poecing of ¢
muzical oppeal, demand ard develapment of musical idees. Cansider coardination af ol oudis and waval &
and presentotion of mosice voices ord the range and variety of expressions to enhance the musical eff
React to AESTHETIC, EMOTKNAL and INTELLECTUAL efforts.

Understand thet we evaluote what is being performed ot the smme time we ore evalucting how it is being per,
constrstion sad content of o progrom, with evaluation af the demeonstroted pevformance level is whot detarmines

e e ffectivenass of the
fcnl design. Consider wse af time,
affective staging

impossible to properdy evolugte one of these elements without considering the other.

REPERTOIRE EFFECTIVENESS

Creativity,/Imagination of the Program Concept
Coordination /Staging of Audio and Visual El

Climaxes (Tension/Release) Box3 50-74
Continuity and Pacing Box: 2 30 - 49
Use and Variety of Expressions

Box 1 0-29

fairchs deth oy and Mumbe

Box 75-89

Additional comments: ;
(2000 pazsibile ]
SCORE(0-100)
M usic Effect v 20% of the tolnd soore) |
Adjudicator

120013 SCSE0A AN Righes Resereed

PERFORMANCE EFFECTIVEN, ke hth oy and fumberz]
Box 5 90 -100
Communication of
Artistry/Musicality Box 4 75-89
Box 3 50-74
Box 2 30-49
Box1 0-29

Total Points
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SCSBOA MUSIC EFFECT CRITERIA REFERENCE
REPERTOIRE EFFECTIVENESS

Box 1 Box 2 Box 3 Box 4 Box 5
o B 15 2 29 30 35 4o 45 49 B0 e sz B2 T4 75 74 m: ps B9 90 L2 o495 ag 10D
Creathvirgimagination of Creativey, hagiation of Creativiey/imoginstion of Creativiiy/imogination af Creativityfimagination of
Program Conoepd Frogram Concept Progrew Cancept Progrom Concept Progrom Comoept

«The Musical Program Concegt i
underdeveloped and lacks

& Theie lbussiica | Prosgr e Cancapt is
not wall defined, but, oreanes

Thi Mlusical Frogeem Corcapt
Rerarates genaraly effeoive

sThie Muskzal Program Concegt is
preserned with an aleve assrage

=Tha Musical Program Concept &

chear, fully deweloped, supeshly
[ Eatis irtait of the

program o the madience and
contains an extraondinary level of
creativiby and imagmabon.

m degres of effect in the

créativity, imagination and recognizable affect ard displays lirwiks of audiante intripuss, lerwial of sUEcess, £ iatirg
tommunicatiaon attempts at createsty and amthetic sppeal and shows an intent of the program to the
imag rabon, age level of o g dbene gnd conksing 3 high
imagination lewel of creabesty and
imaginatian
Coasdination Fiagheg of Aude Conraiation/Singing of Audis Courdisation/Staging af dudio
g Vikss EMTHER o Visual Elrand s ol Wisiial Efeadals
#The gwerall praduct does not sCoordnated effects within e aGeneraly effective achievemaent [ sCooedination
work together and ranly betweean the audio and wiual in the prowseaation of thi audio and F
c katis a coordinated L ang dic ared coardinated efforts within amd wiell detailed and stro
effort between the audio and ineflective, betwean the padio and visusl throughest.
wisual elemeras, mlemants
Chmoes [Tension & Releene) Chmoaes [Tension & Refeass) Elmoxes [Tension & Relears)
& ALEEAs at o wesinn Isailated of effect oeouw, | aClimases mosty produe a lent e of musical cimanes,
ardd releasa are astremaly Bmitad | vet the dimasss, tension and strong, unilied effecs and thare aned reluand, Trtaently
s often fall to produce a relmaze efforts only occasionaly use of meladic, Feal rogram
unified effort. prochace a strong, wnified rhythmic or karmanc )
impression terminnrelesss,
Covmtinuity awd Pating Continuiry and Pacing Contheity and Pecing

wThare is Btte or noattempt at
continuity. pace and flow of
.

Lise and Varkery of Expressions
+Rare iFstances of musical
Hor such a6 art iouk
nuanoes ard dynamics.

® Contruity, pace and flow of
ideas are inconsiskent, kmiting
s sl ity bo produce an
aperaling preseriation.

Lise and Warkety of Evpressons

= InfrRguent and somatimas
distracting use of musical
mupressions wach as arficulstons,
nuarces, ard dyramics

L and Varery of Exphessiong
sFreguent and effective use of
rsical expressions such as

avics, which combing 1o
Gnhance the musical program.

sCantinuiy and pacing sre

SUPEFIoN, orawting & standand-
weting, alfactive and appealing
prasentation.

s and Varkety of [xpressinns

=Highly effective use of musical

such s armicul
rancd, and dynamics, which
combire to enhance the muscal
program.

Box 1 Box 4 Box 5
1] 8 18 22 29 75 T mr a5 B9 9 sz a5 gz 100
Coviieation of Musioal intenal Commoiication of Musios! nreat | Covirrasioation off Musioal intes
«The perinmmers display ne sCommunization of imtent is aSuperh puprenes and
awarenss of the skilk irroloed displaryed with & consk iy high [% itation of masical imant,

b comeer cate: usical intet.

in signfcant
phrasing, bore
dyramics and

Tachwsical Excelence (Effect)
«The proficiency to deglay
technical skils and for wirtacaity
very imited, due S0 immaturity
of the performars, SLaging issues,
depth of program matesdal, ora
combination of the above.

pred approprate templ

ExceMence (Effecr)
e perfonmers displey below
averape technical skills, which
may be dhe to lapzes in
Pl CONCEmMration,
maburity of the parfomer,
clarity of aticdations, or a
combination of the above,

wlack of expenience and/or
understanding leady to
substanderd sttentcn to detail
and professoralam,

Detal/praf
=& [Emited ability 1o maintain
coriral of detads and fregeent
lapses of profeszionalism,

#The performern deplay sn
effective level of achizvemant in
the display of artistry and
musicaliny, occasiorally lacking
LOMEELECY i thi apedication of
pldaieg, Tone production,
approprigte temp and dyramics,

Technical Exceifiemsce [ENfet)
sTechnical skills and/or virtuosiy
are dis playad with wonhy
achirEEnEnl, at Times lacking
clarity, pracision, or dafinition.

Detpilfprofrmonalism

=4 generally efeoive display of
artention 1o detal and
professionalism with accasional
lapses by indivichals or the
ensemble as a whoke

leea| o achievemant, often
IWiFREFING aESthetic MsponGes to
the mtellectal or emotioral
elements of the program,

Artiztry/Muzicolity

aThar perfioemers display o high
Vel of achiewemmnt in tha
deplay of artiztry and meusicality,
often prochscng eorrect phresing,
maiure bore product o,
sepropnate tempi and dynamics
b -enhance the efect of the
misical parformance.

Techewcad Excelence (Effecr]
s[uapley and execution of
technical skilk andfor vimuosity is
an a high lvel, cccasionally
marred by clariiy issuns.

Dretavprofessioeelism
sFreguent professioealsm and a
high degree of attention to datail
bry both indviduak and the
ereemble as 3 whole

triggenng assthetic rasponses oo
e itz N tuial and sveotional
wlements of the program.

Artistry/Musicality

wirtstry and Musicality is fully

reflacted at an advanced beyel,
incongorating supart phiasing
Lo prosdaction, approgriate
bampd, dynamndcs, and applicakibs
nusrces ko heighten or creste the
effact of the musical
pefarmance

Techiical Excelence (Effect)
Superh dispbyy and seecution of
technical skils andfor virtuosity,
ehcibng a response From the
lstener and erkancing the avarall
elfecterass of the performamce.

Detadfprofessinnalism

Conshtent profesionalsm and

an axiremely therough (|

bo dtail by both indvidua b and
tre mnsemble as a whole

B 2013 SCSEOA All Rights Reserve]
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Appendix J: Sample Visual Effect Score Sheet
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dmbimier—er anead L2 .‘.
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Box 1
. [
Hox
Box 4
Box 3
Attendon to Detail/ Prot Box 2
Box 1

Additional com
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50- 74
30 - 49
0- 29

50- 74
30 - 49
0-29

Towal Poins

PO st |
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Appendix K: Sample Visual Performance Score Sheet

] Freld Adivdioudion

™ '
-
& *‘% SOUTHERN CALTFORNIA SCHOOL HAND & ORCHESTRA ASSOLTATTON
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3
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Range,/Variety of SKills
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EXCELLENCE
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Movement
o Box 4 75-89
Unifermity of Method

Box 3 50-74
Box 2 30-449

Box 1 0-249
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Appendix L: Sample Auxiliary Score Sheet
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Appendix M: Sample Percussion Score Sheet
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i‘ H Freld Adivdioudion
5,27 ‘,f PERCIISSION PERFORMANCE
School Date
Event Class
e PERCLASN PEELCRMANCE AP FIAN s s vherhm sigs oo 2 e &0 meisdn v e Ve
e e e i e men gl e e s el e e i e e e 1 e AT W e
REPERTOIRE
Suppart (Rhythmic and Melodic)
Integration, Coordinatiomn
Range of Expression
Creativity and Variety
Degree of SKill Required Box 1 0-26
EXCELEENCE Tlivede bt R daindf Mo beiy) |
Tempo and FPulse Cont
Box 5 90-100
Balance
Rhythniic Acc Box 4 75-89
Dymamics Box 3 50-74
nd Expi Box 2 30-49
listic Interpretati Eox 1 0-29
of Sound
. Total Points
Additional ¢ (200 passible)
Score(1-100)
Adjudicator

T L e e ey

45



nlr=nro

Fovge of Eadrgsnad

TR

Aol e gl I-ernnz

==hnw o ongl demagnsar e

Lo af Jal! redarod
LI IUR H S I TE IR LR LY
S mlimenbal ki

degree off chl! rrgute e
aTher A, e,
Bl ELUI o I R DR |

S seomuanalowa k.

ke

[EX P

Finr e g
[ Al L L

Ay of Exg @ssioni

and D es N TR

LURATE T el Eol il - WY

Box 1

[ I L.
Fempn oo Puise Canfe
P A el e Paae
fdran o w2l 2

il LU

Mmnane

R TL L TTTRELT TY

RHINIF, UL T

TTEEE FoT PR P
-er e~ rhr
kLo rn

SN,

STpiA TG i s g o W
1 riled e rrraL
nlerpia; e gl ma

Turitig Ard Queakzy of Soved
wdnnge A e, it ol
mple=cnl *eleenigand

R T T [ T TR

L Aok £

Hex 7

Al 4. w1 49

Tempa pogd Fooine Gier
LENTRRTTITH S
ao
e eeled

Ahmoce

A i Foiniddian
R T LT R H

Turiti And’ Quoity of Sowed
LR RLU L |
Rl E LB TR T E R U TR
N O P T S TR T Y

Setlnege s,

I LT

Ldiee Ldweid  Bion T

D s

A

siFin
[EER ]

Mh ceiidg e Bepuen e

LT US| T Ll U L

Ti-dr - ..'-Iﬂ".l:rrl-l.lrr
Jepiak Mcevpremken
INTIH T R 'l LN R [ B

m o

L= ke 1m e
LERLIOLY, IS T o HE TERT T L

Yo And' Quaiire of Saaria
LTl | |
nrrliee | I-.-l,.;'\.-'.m..-rl nrinz
< - L
quits

Fy ol e

el vl
sl
P Lieed Bow B

SCSBOA Field Show Manual

BT H I NPRHHL LT

=

wl g Al ko] A el mded
Ing==nuircanAd = ~gal-FIl
ne

Boax 4
WheeodE
“Empe annPule Coelo!
mleelenl fa o 31 efus.

| STT e o [

ELIEE Plal f o 4

paerFin i - -gia
eaeer=kle B =er | qusecks

g

Inpbimac Azrunmoy s Prericne

B n

BPygrin

LEETE T

It HEI':‘_H] RS R

Rox &

100
Fespn i Pptes Crafenl

LLEH Lo ANl e
Mul, vl

BnsT = = Eard e i

[T TERY )

N}l_rh’l’..\' ArrurpedPraannn

s

thi-= e

gl pree cen

Dy

ERNTTRIITE

LU R ]

+rh rihrd Ar

szl e n

fiphack o ciuukss
=r oul moue e

= frm e

“wewrg Ad QuaiT e 2f Suudd

#lczilont mqi.

Iy ol s
Imberr - oo o

rllc2t st goomghe “onl

et acdperln cong

) kConngui,

Higl Ldudil w1

1l rhe e

bk dee ol g
Srpluci Furipvriscbe

Flhr nmlcronborpie= e il
m LTI LR H T
(L Rl R | LRSI

T Ao QananiTp ol Foudd
Bleiimp. Lt g LTl LAl

Frbre imhiewes =rnps
el tun @ e e T
arh g tienmnl xorhzEnag o

) L qu -

Blnirest Aol F

46



